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Sakkal Saad is a feature-rich, traditionally based text Naskh typeface with informal, friendly, handwritten vibe.
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Sakkal Saad ®»

A little bold, a little chunky, a little playful - Sakkal Saad is a fun Naskh with both
traditional and modern design elements. The flat baseline connection is broken

up by the occasional dropped connection and contrasted with sharp angles, both
contributing to the font’s overall informal yet regular rhythm. With six weights from
Thin to Heavy, Sakkal Saad is ideal for long text setting especially for books and
magazines.

It has very compact vertical proportions for space economy while maintaining
legibility. The sharp strokes of the pen are clearly expressed for a contemporary look
and the fine characteristics of Naskh calligraphy are emphasized. It preserves the
elegance and beauty of calligraphic Arabic but adds a dose of informality for warmth
and affability.

Sakkal Saad named in honor of Dr. Sakkal’s older brother, ‘saad’ meaning ‘felicity/
fortune’, is drawn in a contemporary fashion while managing to seamlessly marry
heritage with present-day aesthetics. The calligraphic mastery and skill of the
friendly letter-forms has been beautifully carried into the digital fonts with notable
grace and ease.

The first version of Sakkal Saad was designed by Dr. Mamoun Sakkal in 2010 but
was reworked in collaboration with Aida Sakkal in 2022 for release in 2023. After
updating and expanding with numerous additions and improvements including a
customized version of the Latin font Aneto, the font now has over 3,000 glyphs. The
current version is a new release offered to the public for the first time through type-

together.com and Sakkal.com.

Sakkal Saad is available in six weights, rarely an option with such traditional
designs, and manages to retain its classic temper. With four lengths of swashes,
including a compact version for tight spaces, options for inserting three widths of
Kashidas to whole paragraphs or documents, unlimited expansion with Kashida
and special end pieces, and the choice to increase or decrease the space width, it
provides a wealth of options for text justification and graceful compositions.

The typeface family received the prestigious Type Directors Club (TDC) Certificate
of Typographic Excellence award in the 2023 competition, and its companion
typeface “Sakkal Saad Poster” received the same award in 2024.
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Arabic Character Set (Regular weight shown)
Arabic, Kurdish, Malay, North African Arabic, Persian, Urdu
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Examples of Dynamic Ligatures & Swashes
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¢@ Typeface Features

Stylistic Sets List

SS01: Curved Alef

S$S02: Curly Waw

SS03: Lamalef alternate
SS04: Short Tail Meem
SS05: Compact alternates
SS06: Half Swash

SS07: Full Swash

SS08: Extended Swash
SS09: Flat alternates

SS10: Zinadi Kaf

SS11: Hook Heh medial
SS12: Urdu Heh Naskh
5$513: Quranic Orthography
SS14: Separated Shadda-Kasra
SS15: Reverse alternates
SS16: Insert half Kashida
SS17: Insert Kashida

SS18: Insert wide Kashida
SS19: Narrow space

5S520: Wide space
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@@ Typeface Features

Stylistic Alternates (applied manually)

More formal vowel marks, more formal number 2, and smaller ornate parenthesis for numbers.

‘// w ’l’ yl
{‘A«}{Y};;ﬁﬁﬁ ;/g’/é{v}‘“-};;wﬁa,,, _
red

Stylistic Sets details (applied manually)

A\\

S5S01: Curved Alef ligated with Lam: Especially useful for titles and special graphic projects, applies to all initial Lam conditions.
N v v 3\ v v
DX DD HDDHHN « I I Al e FIH

5S02: Curly Waw: Developed originally for Kurdish, this Waw shape is a fun option to express repetition or connection.

29999299095 299 Q2229329 229 299 & 99999999 V9% 299

SS03: Lamalef alternate: An attractive feature from fine calligraphy in an informal typeface; chained when consecutively typed.

NN WY Y Y N Y« OYV YT IY I
S5S04: Short Tail Meem alternate.

AP

SS05: Compact alternates: Select examples shown. Use when space is tight for shorter line width or for a denser feel.
COJSIREIREB v & OJSI BB o wis
P ASLISELEwr vzt WA LRISLEwevE

SS06: Half Swash: Select examples shown. Use for moderate expansion or openness of text without the addition of Kashidas.

J ST RO o wv o ¢« JEIT BRI D o
S Ll ey dS8FRdeerev sy y
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@@ Typeface Features

Stylistic Sets details (applied manually)
SS07: Full swash: Select examples shown. Use when more expansion of text width is desired; also in “OpenType » Swash” feature.
NEA S T R TN I S WSV RS SN2 iy U RO - F P ey
P ST I ST S e s odS
AP IS AL S dERra
5S08: Extended swash: Select examples shown. Use when still more expansion of text width is desired.
NN 1- TN - D~ S VNSRS Ay N UL U J - v Sy
ST AN S TS v udS
SS09: Flat alternates: Use for a contemporary, minimalist expression. Can be combined with other features & stylistic sets.
+ss03 SESPJEI v o v c SSEPNIJEEIRd B
SS S NI a8 B gy SSS PSS ad s o
e SE_ S WIS _ad vy SES NI S Cnd oo
U QU | U Y QS JU - - JNDYR G U | U U1 S Y- T ST
e Y Y s sy md_ e W3 K 3T __mb g
5S510: Zinadi Kaf alternate: Useful for expanding the wid.th :)fali.ne and providing more open space. o ’
o lddny old Ot ¢ § CLaS) elb oI, SaS
NEENWPEAVIV-IV JCEV PR SVIWE RV et
us:u.msmq.e_bsms: éq@@eqjﬂs

o u&%&bﬁ@ﬁ\_})&b é\_J:AASg\_J:@kJJSAS
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¢@ Typeface Features

Stylistic Sets details (applied manually)
SS011: Hook Heh medial alternate: This Heh shape is often used in handwritten text.

N VAN R S S R A VY-V VI e S O P s

SS12: Urdu Heh Naskh style: For Urdu users who prefer to have typical Naskh Heh shapes rather than Nastaliq style shapes.

ysa@aw@&m éw¢,@wwu5-a‘-a

SS13: Quranic Orthography: Features include:

e - -e2 7 - W o ° % % 0 el o - Ly
Dotless Yeh, separated \55\5 ub\)'i\ &J-b Lé‘A & \35\9 ub\)i\ &M k.é\A

Shadda-Kasra, Khe-head Sukun

Hamza-Kasra below baseline &_J.J w \@J é LJ.J w \.é.ﬁ
Meem isolated and final short tail ,705 ,Q\ }.@J\:{\i‘b /GJ\ é (d £l 9 ° \_‘-\_g\d ‘d\

Quranic orthography features apphed automatically (even when SS13 is not apphed) include correct p051t10n1ng and kerning of marks:
deo

435 u\},c.ublf\_s iy dl}d.:d.obj RS YW1 @\\%A B\So \.qj
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=
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G:SQLJ%U‘AL@.«U%{U@/S\?“ \.ﬁa.sul‘g\\_h.\.nu_c\_qa]b Csl\:sgll;\.é

o v o) Y2) Ao pr] A b c

Note: Quranic marks are entered from “Type » e @ <$> s . 5 e » _ 5

Glyphs” menu or from Character Map. See page

16 for full sample. ﬂ
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@@ Typeface Features

Stylistic Sets details (applied manually)

SS14: Separated Shadda-Kasra (default in Urdu language, selecting SS14 in Urdu will combine Shadda-Kasra).

L

NP IS LA S w -w s 3% L g _
Canf @l o~ ¢ Sy~ >
SS15: Reverse alternates: Use to remove ligated forms resulting in wider text.

P

he & & > & hd & & o~
AV o o o~ i ) i 5 55 3 & AN A o b o s 780 w0 7 7 2
SS16: Insert half Kashida throughout: Especially useful to create more inter-word space at small sizes, 7-9 pts.

SS17: Insert full Kashida throughout: Especially useful to create more inter-word space at very small point sizes, 5-7 pts.

5S18: Insert wide Kashida throughout: About twice the width of normal kashida.

bolas aally s i) 3 Adaiad) 23,11 & bl aznlly s il 2 Aldatud) 34s,5))
bolas aadly s o) (3 Aldaitud) 28y, T) & gl a2y s il 2 Aldaiud) 34;1))
byl aadlye oid) @ Aplaiwdiaig,hll & bolas azdly el (3 Agdatewd) 44y, 1aT)

Note: Above three Stylistic Sets can be combined with each other to obtain more options of even wider connections between the
letters, for example SS16+SS17; SS16+S518; SS17+S518; SS16+S517+SS18 (examples are not shown here).

SS19: Replace normal space with narrow space, about 60%: Equals to (-12%) tracking but will not cause ligature parts to overlap.
S5S20: Replace normal space with wide space, about 133%: Equals to (+12%) tracking but will not cause ligature parts to separate.
Dol pzdlge i) 3 Hdatad) AdsTaN & Dslas a2lly e ol (3 Auaieuk) AL
Dglas aedly ¢ i) (3 Aldaiud) dill & bghi aally s i) (B Adaiud) dag k)
st oy e stl) 3 Atatad) Bipiall Bl gally ot 3 Al A
sl ey o 0 3 At Al

Dolas pandly e sl 3 Atk Ady, )
at 8 pt size to show the effects of gl 1l s sl 3 ALt K I

SS16 - SS20 on text justification: Dl gy o s (& AaTo) Ay, Lal)

Right: Examples from above set
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@@ Typeface Features
Contextual Features (applied automatically)

Closed Jeem alternate preceding an ascending letter (can
be removed by applying SS15):

Teeth change height for legibility:

Dots below are shifted for better balance and to avoid

collisions:

Alternate initial teeth for better form and legibility:

Lam connection to ascending final letters is dropped
for legibility and fidelity to traditional Naskh:

Proper Nastalig-style Heh Goal form based on context:

Kaf shape/kerning changes based on context:
Reh and Waw shapes/kerning change based on context:

Wider vowel marks on wider letters:

Isolated letter Heh is replaced with double-loop Heh

for use in numbering and Hijri dates. To use Jeem in
numbering, type Jeem and a kashida followed by space or
punctuation, double-loop medial Heh will also form this
way when Kurdish language is selected.

don b o e~ Cdon v > o
Lavapwbbbcphavamplabl
RAENB M A CRZIREORR

A Adaddcl el deaaachellal
HT W SY S WL

ST S8\ 56 ¢« ST S IS S
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@ Ligatures

Required ligatures form automatically:

Standard contextual alternate ligatures are composed
automatically with OpenType programming:

Three-letter ligatures are included for consistency,
elegance, and fidelity to traditional Naskh conventions:

Traditional honorific phrase ligatures in all weights
(insert from “Type » Glyphs” panel. Small Bismillah point
size should be doubled to match normal text):

Bismillah phrase ligatures included in 3 variations (insert

from “Type » Glyphs” panel by clicking on 3 parts of each
Bismillah. Order of insertion of parts is right-to-left for
each Bismillah phrase):

oA Tail Extension

“Arabic Tail Fragment” (U+FE73) allows building of
custom length swash extentions. Simply type a Kashida
after letters with tail on the baseline then isert U+FE73
from “Glyphs” panel. Apply SS09 to change to flat style:

@ Kerning
Kerning is applied throughout for balanced spacing:

6@ Ornaments

Ornaments are available in all weights (Glyphs menu):

AU <« LUU

U IO N0 FE RS VIS - R

P = A m
REDPLLPDLPLVDRPBLWRBRE

&8 50 b Eg o S A i 9w B
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Urdu, Regular & Bold
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Persian, Regular & Bold
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Arabic, Regular & Bold
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Sakkal Saad Typeface

Sakkal Saad Poster Typeface

Jawi, Regular & Bold

Kurdish, Regular & Bold
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"Sakkal Saad Poster" is the companion

font for headlines sold separately.
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Insert half Kashida throughout
With SS16
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Use wide space between words
With SS20

ERIPLEWWEVS I EESCRES IS (S EOM Y- T PRFVCU IRGSAT-ER D {REIEL NP
TS Thgs TV aladl (e aa) Ty CIEN asl) I ety Baay Wyl ks ()

) oo hlee) A8 Cld (I Aoy -af WY alall g Undl) 7Ll olasal (3
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Normal Setting
Without Stylistic Sets
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Examples of setting text with different spacing with stylistic sets applied
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Wider Setting
Combining SS16, SS17, and SS18
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Examples of setting text with different stylistic sets applied
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Quranic text with full marks and
manual justification

Support for Quranic orthography
covers common features used in
everyday writing of Quranic texts.
SS13 is applied.

Note: End of Aya marks are converted
to outlines before generating a pdf
file from InDesign to avoid beak in
formatting.
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Examples of a page in a traditional book and a book cover.
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Examples of vintage Egyptian film posters from the 1970s-80s where we used Sakkal Saad fonts to replace the original titles and names.

Right: large title is in companion font Sakkal Saad Poster; original poster image coutesy of Citylightsposters.com.
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The inspiration for the font were two pages of introduction text handwritten by the Egyptian calligrapher “Salah,” likely Salah Mahrous from
Tanta, for a Diwani style calligraphy manual edited by Mustafa Saad in 1979 (above right). His simplified Naskh style was distinguished by a
flat baseline, a pronounced simple “Zulfa/Serif” on ascenders like Lam and Taa, triangular middle Feh written on the baseline, and unpreten-
tious letter forms — qualities we maintained in Sakkal Saad fonts. We also maintained most of the calligraphic treatments with minimal inter-
ventions to ensure legibility in the different weights. And for large graphic works where an extremely bold font is needed, we created a new

companion headlines style, Sakkal Saad Poster, which also maintains the calligraphic treatments while increasing weight on the baseline.
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