Survey for Graphic Design Work

Square Kufic Use in Contemporary Design 

Thank you for taking the time to review and answer this survey. I am a doctoral candidate in the Interdisciplinary PhD Program in Near & Middle Eastern Studies at the University of Washington, Seattle. My dissertation examines the use of Square Kufic calligraphy in contemporary art. I am especially interested in how contemporary artists, designers, and calligraphers relate to the history of Arabic calligraphy and how it influences or challenges their work. I plan also to review the use of this style of calligraphy in print and other media. Although Square Kufic is a style of Arabic script calligraphy, there are many examples in Latin script that follow the same principles and will be briefly mentioned in my work as well.

The purpose of this survey is to collect information about graphic design work that incorporates Square Kufic calligraphy for possible inclusion in my dissertation. I would appreciate your help in completing the following survey. Your responses would offer a significant contribution to my ongoing research. It is not necessary to respond to every question, and even short responses are valuable. All your responses will be credited to you in the final document.

Thank you for your time and consideration, and I look forward to your response. Please contact me if you have any further questions about this project, and feel free to share this survey with others who may be interested.

Sincerely,

Mamoun Sakkal

Doctoral Candidate

Interdisciplinary PhD Program in 

Near & Middle Eastern Studies

The Graduate School

University of Washington

Box 352192

Seattle, WA  98195-2192

Survey for Graphic Design Work

Square Kufic Use in Contemporary Design 

Please email your response to mamoun@sakkal.com or post a hard copy to:

Mamoun Sakkal  

Sakkal Design

1523 175th Place SE

Bothell, WA 98012

USA

I. Background and Practice:

1. What is your professional and artistic training? How did you learn Square Kufic?

2. What types of work do you produce?

3. Who are the clients of your work?

4. What tools do you use usually in your work or craft?

5. What are the stages of your design and production work?

6. Do you design your own Square Kufic calligraphy, follow traditional patterns, or use a combination?

II. Aesthetic Considerations:

7.  What makes a good design? 

8.  Are there any principles or rules of design that you apply in your work?

9.  Do you have a favorite style of Square Kufic?  Are there any styles or forms that you use frequently?

10.  Please list any difficulties or challenges specific to the design of Square Kufic and how your work seeks to address them.
11.  Please comment on the relation between the content and form of Square Kufic calligraphic designs.

12.  Please comment on the relation between visual aesthetics and legibility of writing.

III. Context:

13.  What is the relation between your work and the tradition of Square Kufic calligraphy?

14.  How would you describe your craft in relation to the following terms?  Please list both similarities and differences. Also, feel free to substitute other terms if you feel they are more suitable for describing your practice.


a. Calligraphy


b. Typography


c. Graphic Design


d. The Visual Arts (Painting, printmaking, sculpture)

15.  Are there any individuals, experiences, or pieces of art that have had a significant influence upon your work?
16.  How has the practice of your profession/craft changed over the past 50 years?  The past 200 years?

17.  Please add any further information you wish to share regarding practices, traditions or issues central to your work with Square Kufic calligraphy and design. 

IV. Examples:

18- Name of piece, medium, dimensions, year of creation or publication. 

19. Name of client or project for whom the Square Kufic was designed and year it was used.
20- The reason this piece of artwork was chosen for this use.

21- Was the actual text a consideration when the artwork was chosen? Was the artwork commissioned specifically with a relevant text?

22- Was the visual composition a consideration when the artwork was chosen? If so, what aspects of the composition or design were considered as relevant, desirable, or attractive?

23- Were any historical connotations a consideration when the artwork was chosen? 

24- Name and contact information of person providing the information and submitting this survey. If you chose to have your responses listed as coming from an anonymous source, please mention this in your response and your name will not be included.

Thank you for your time and effort. Please feel free to share this survey with others who may be interested.

Mamoun Sakkal, mamoun@sakkal.com
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